
    

ART 150: First Year Seminar 
Art of Protest 

 
Fall 2013 

T/R 9:30-10:45 a.m., Boland Fine Arts Building 
Dr. Sabrina DeTurk 

sdeturk@sju.edu | 610-660-2188 
Office: Barbelin 110 

Office Hours by Appointment 

Course Description 

For almost as long as the visual record exists, artists have created work to respond to war, 
conflict, and trauma within their contemporary society.  In the 20th and 21st centuries, those 
responses have taken a wide variety of forms including painting, sculpture, architecture, 
performance art, and more.  In this class we will explore what it means to create works of art in 
response to social and political events or movements by looking in depth at the work of selected 
artists.  The focus in class will be on art created in the US and Europe since World War II, but 
students are encouraged to explore protest art from other cultures in their own projects.  The 
course is largely discussion based, with several writing assignments and group projects. 

Learning Objectives: 

At the end of this course, students should be able to: 

• Use the critical and formal language of art history to discuss works of art from a variety 
of time periods and in different media 

• Write and speak clearly and persuasively about the significance of works of art, drawing 
on both objective data and personal observation 

• Identify several of the key political and social issues that have influence the development 
of the visual arts, particularly in the 19th, 20th, and 21st centuries 

http://www.newworldencyclopedia.org/entry/Image:TouchWall.jpg


• Identify several artists whose work has responded in important ways to conflicts in their 
contemporary society 

Required Texts: 

Spiegelman, Art. Maus: A Survivor’s Tale (New York: Pantheon Books, 1986) – this is available 
online and in stores at most booksellers – many will have used copies available as well 

Additional readings and websites will be posted on Blackboard or provided in class 

Assessments: 

You will be assessed in this course on the basis of your class participation, formal papers, group 
presentation and a creative project.   

Your participation grade will be determined on the basis of attendance, participation in class 
discussion, and performance on unannounced assessments (such as pop quizzes or in class 
writing assignments). As part of your participation grade, you will be expected to lead the class 
discussion of one reading during the course of the semester. 

Each type of assessment is weighted differently in its effect on your final grade: 

• Class participation – 25% 

• Paper 1 – 10% 

• Paper 2 – 15% 

• Paper 3 – 15% 

• Group presentation – 15% 

• Final individual project – 20% 

More than 2 absences from class will negatively impact your final grade - half a letter grade (e.g. 
A to A-) will be deducted for any unexcused absence beyond 2.  Please contact me if 
circumstances such as illness require your prolonged absence from class. 

Students with Disabilities: 

In accordance with state and federal laws, the University will make reasonable accommodations 
for students with documented disabilities.  For those who have or think that  you may have a 
disability requiring an accommodation (learning, physical, psychological) should contact 
Services for Students with Disabilities, Room G10, Bellarmine Hall, 610-660-1774 (voice) or 
610-660-1620 (TTY) as early as possible in the semester for additional information and so that 
an accommodation, if appropriate, can be made in a timely manner.  You will be required to 
provide current (within 3 years) documentation of the disability. 



For a more detailed explanation of the University’s accommodation process, as well as the 
programs and services offered to students with disabilities, please go to 
http://www.sju.edu/int/studentlife/studentresources/sess/ssd/index.html .  If you have difficulty 
accessing the information on-line please contact Services for Students with Disabilities at the 
telephone numbers above. 

Academic Honesty: 

Please review the University’s academic honesty policy at 
http://hawkcentral.sju.edu/link/portal/16125/16171/Article/95/Academic-Honesty-Policy.  In this course, 
instances of academic dishonesty (including, but not limited to, plagiarism and cheating) will at 
a minimum result in a failing grade for the assignment and may result in a failing grade for the 
course. 

Class Schedule: 
Please note that this schedule is subject to change depending on availability of guest speakers 
and scheduling field trips.  Additional readings may also be added.   

T 8/27  Art as Protest and Social Response 
Introduction: Dread Scott’s “Money to Burn” (2010) performance 

R 8/29  Gun Violence in the US 
Read: SJU Reads articles & articles on Dread Scott, James Pate, and Cheryl Pope  

T 9/3  Civil Rights Movement 
Read: Martin Luther King, Jr.’s “I Have a Dream” speech  

R 9/5  Contemporary African American Art 
Read: Reviews of “Provocative Visions: Race and Identity”  

T 9/10  Vietnam 
Read: Liam Kennedy, “Photojournalism and the Vietnam War”  

R 9/12 NO CLASS 

T 9/17  Vietnam 
Read: Chapter 2 in Jon Bird, Echoes of the Real  

R 9/19 Vietnam 
Read: Glenn Adamson, “The Home Front: Jane Irish’s Art of War”  

T 9/24  Civil War in El Salvador 
Read: Irina Carlota Silber, “Commemorating the Past in Postwar El Salvador”  
Excerpt from Oscar Romero, The Violence of Love  
PAPER 1 DUE 

http://www.sju.edu/int/studentlife/studentresources/sess/ssd/index.html
http://hawkcentral.sju.edu/link/portal/16125/16171/Article/95/Academic-Honesty-Policy


R 9/26  Guest Speaker on Nicaragua: Photographer Paul Dix 

T 10/1 Feminism & the Women’s Movement 
Read: Linda Nochlin, “Why Have There Been No Great Women Artists?”  

R 10/3 Individual meetings w/Dr. DeTurk – Barbelin 110 (see sign-up sheet) 

T 10/8 Library instruction session -- meet in Drexel Library at 9:30 a.m. 

R 10/10 Feminism & the Women’s Movement 
Read: articles on the Guerilla Girls  

T 10/15 NO CLASS (Fall Break) 

R 10/17 Environmental Issues 
Read: Robby Herbst, “Who Makes Art about Climate Change?”  

T 10/22 Economics & Social Class in America 
Read: Excerpt from Barbara Ehrenreich, Nickel and Dimed  
James Fallows, “The Invisible Poor”  
PAPER 2 DUE 

R 10/24  Economics & Social Class in America 
Read: Interview with Brenda Ann Kenneally  

T 10/29  AIDS & Gay Rights 
Read: Carole Blair and Neil Michel, “The AIDS Memorial Quilt and the Contemporary Culture 
of Public Commemoration”  

R 10/31 The Holocaust 
Read: Art Spiegelman, Maus  

T 11/5 The Holocaust 
Read: Excerpt from Primo Levi, The Drowned and the Saved  

R 11/7  Art & Genocide: Rwanda 
Read:  Olivier Chow, “Afredo Jaar and the Post-Traumatic Gaze”  

T 11/12 Read: “The ‘Black Gash of Shame’: Revisiting the Vietnam Veterans Memorial 
Controversy”  

R 11/14 Monuments and Memorials 
Read:  Lisa Saltzman, “When Memory Speaks: A Monument Bears Witness”  
PAPER 3 DUE 

 



T 11/19 Art after 9/11 
Read: Alexander Dumbadze, “Spectacle and Death”  

R 11/21 Art after 9/11 
Read: Sabrina DeTurk, “Imag(in)ing Abu Ghraib: Daniel Heyman’s Detainee Portraits” 

T 11/26  Field trip to the Constitution Center to view the Pulitzer Prize photographs exhibit; we 
will leave at 9:30 a.m. and return to campus by 11:30 a.m. 

R 11/28 NO CLASS (Thanksgiving) 

T 12/3  Student Presentations 

R 12/5  Student Presentations 

FINAL ART PROJECTS ARE DUE the same day that you give your presentation 

ART 150 – Fall 2013 
Paper 1 – Due in class on Tuesday, 9/24 
3-4 pages; typed, double-spaced 

Assignment 

In this paper, please discuss and provide your own answer to the following question: 

Why were images (photographic or in other media) so important during the Vietnam War? 

Please use at least one specific example (you may use more) in your response.  There are many 
possible answers to this question – what I am particularly concerned with in this assignment is 
that you create a thesis and support it using both visual and written evidence.  Make sure that you 
clearly identify any images you are referencing (particularly if it is something we have not seen 
in class); it is OK, but not necessary, to include reproductions of these at the end of your paper 
but the paper length should still be 3-4 pages before any images are included. 

Format  

Should you choose to reference any outside sources (either readings done for this class or other 
from other research) you must prepare a works cited page using MLA style – for information on 
MLA style see: http://librarytoolkits.sju.edu/citingsources; also be sure to use proper MLA form 
to create endnotes, footnotes or parenthetical citations if you are quoting or paraphrasing from 
another text in your essay.   

Saint Joseph’s University has an excellent Writing Center available if you’d like some assistance 
with your paper – visit http://www.sju.edu/academics/cas/english/writingcenter/ for hours and 
other information. 

http://librarytoolkits.sju.edu/citingsources
http://www.sju.edu/academics/cas/english/writingcenter/


A note regarding plagiarism 

Plagiarism is the act of using someone else’s words or ideas and representing them as your own; 
even if you do not lift a text directly from another source, any close paraphrasing of another’s 
work needs to be cited with an endnote, footnote, or parenthetical citation.  An instance of 
plagiarism will result at a minimum in a failing grade for the assignment and possibly for the 
entire course.  The library toolkit reference above also includes a section on avoiding plagiarism 
as well as information on the University’s academic honesty policy. 

ART 150 – Fall 2013 
Paper Assignment #2 
Due in class on Tuesday, 10/22 

4 pages, typed, double-spaced 

Formal Analysis 

As we discussed in class, a formal analysis goes beyond just describing a work of art to answer 
the question of why an artist made certain choices about the use of the elements of art and 
principles of design.  You can review the excerpt from Sylvan Barnet’s A Short Guide to Writing 
About Art (handout) for a much more detailed explanation of how to write a formal analysis 
paper. 

Please choose one of the works listed below for your formal analysis.  Images are on 
Blackboard in the Powerpoint Slides folder. 

My recommendation would be that you open your paper with a discussion of what you believe 
the artist is trying to accomplish in the work and then use the remainder of the paper to discuss 
specific visual elements that are employed to support that.  To give a very simple example, an 
introduction to a formal analysis paper might state something like “In his painting The Tragedy, 
Pablo Picasso seeks to set a somber and sorrowful mood.”  You might then support this claim 
with an observation such as “The artist accomplishes this by extensive use of dark colors – 
particularly dark blue – which cue the viewer to the sober nature of the work.” 

You do not need to do research to complete this assignment, however if you do use any outside 
sources, but sure to cite them appropriately using MLA format. 

Options for an artwork to write about: 

Alice Neel, Nancy and Olivia, 1967 

Paula Rego, Dancing Ostriches, 1995 

Cindy Sherman, Untitled Film Still #48, 1979 



ART 150 – Fall 2013 
Paper 3 – Due in class on Thursday, 11/12 
Format  
5 pages; typed, double-spaced  

Assignment 

In the excerpt we read from The Drowned and the Saved, Primo Levi reflects on issues 
surrounding the experience and aftermath of the Holocaust: bearing witness, memory, truth, and 
testimony.  Art Spiegelman, in Maus, also tackles some of the same issues, in addition to 
providing a narrative retelling of one Holocaust survivor’s experience. 

In this paper I would like you to look at ways in which the themes raised by Levi (as outlined 
above) are also incorporated in Maus.  How does Spiegelman use the visual style of the graphic 
novel to address similar issues?  How effective is his approach?  Why do you think Spiegelman 
chose the graphic novel format to explore such a serious historical moment?  Please be specific 
in your references to both texts (e.g., quotes from Levi and references to specific pages or page 
spreads in Maus). 

You will need to do research beyond the two assigned readings to complete this paper.  You will 
want to look for information about both authors, Levi and Spiegelman, and particularly about the 
critical reception and scholarly interpretation of Maus.   You should use at least 3 scholarly 
sources (books or articles published in peer reviewed journals) in your research.  For this 
assignment, you may use book reviews as a source, provided they are in peer reviewed journals.  
I suggest using JSTOR and Project MUSE as the two databases to begin your search. You must 
prepare a works cited page using MLA style and also be sure to use proper MLA form to create 
endnotes, footnotes or parenthetical citations if you are quoting or paraphrasing from another text 
in your paper - – for information on MLA style see: http://librarytoolkits.sju.edu/citingsources.  

A note regarding plagiarism – plagiarism is the act of using someone else’s words or ideas and 
representing them as your own; even if you do not lift a text directly from another source, any 
close paraphrasing of another’s work needs to be cited with an endnote, footnote, or parenthetical 
citation.  An instance of plagiarism will result at a minimum in a failing grade for the assignment 
and possibly for the entire course.  The library toolkit reference above also includes a section on 
avoiding plagiarism. 

Saint Joseph’s University has an excellent Writing Center available if you’d like some assistance 
with your paper – visit http://www.sju.edu/academics/cas/english/writingcenter/ for hours and 
other information. 

 
 
 

http://librarytoolkits.sju.edu/citingsources
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ART 150 – Final Project/Presentation 
Due in class as listed below: 

December 3 

Group 1 – Jesse, Albert, Joseph, Nicole – homelessness 

Group 2 – George, Acacia, John, Steven – violence/incarceration 

Group 3 – Maryanne, Juan, Kayla, Cameron – the contemporary family 

December 5 

Group 4 – Hannah, Jane, Molly, Rowan – illegal immigration  

Group 5 – Colin, Brendan, Nathaniel, Brandon – the urban landscape 

This assignment has both a group and individual component as described below. 

Group: 

Research the topic assigned to your group and create a presentation that will educate your classmates 
about the major issues/events associated with the topic.  Each group member should contribute to the 
presentation, including speaking as well as research.  You should create a PowerPoint or Prezi 
presentation that includes relevant talking points and images and the group also needs to submit a 
bibliography showing the sources you consulted (use MLA style). 

Individual: 

After the full group presents the topic, each member will present their own artwork created in response to 
the topic/issues.  You MUST actually create the work itself (for example, a painting, drawing, 
photograph, or sculpture).  If you are interested in creating a work that is too difficult to actually 
build/make (for example, a memorial or an installation piece) talk with me about an appropriate way to 
create a rendering of the design for the work. 

You will need to turn in your work along with an artist’s statement about your piece (this is a brief 
statement about what you designed and why; a sample is posted in Blackboard under Assignments). 

Timing 

Each group has a maximum of 20 minutes for the presentation; this includes both the group and 
individual components.  Each presentation should take a minimum of 15 minutes. 

Grading 

Each group will receive a group grade and each of you will receive an individual grade for your work and 
statement.  These will be averaged to determine your project grade 


